2nd part : Under Occupation and after
On the 14th June, 1940, the German army marched into Paris in the early morning. The French government had escaped to the South of Bordeaux. On the 17th June, Reynaud, the president of the council, was replaced by Petain. Petain negotiated an armistice which was signed on 22 June. All hostilities ceased by the 25th June.

On 16th August, 1940, Jacques Jaujard received the visit of Count Franz Wolff-Metternich who has been appointed by Hitler to oversee France’s art collection. We know  from Jaujard’s diary that Metternich almost seemed relieved to find the Louvre empty. Wolff-Metternich was a German aristocrat and an “art-lover”. Moreover he was not a Nazi party member, which is probably a key point to understand the rest of the story. Jaujard had just found an ally in his fight for the preservation of the Louvre. However, it took a long time to Jaujard to really trust Wolff-Matternich.
The German authorities did not hide their anger towards the loss of the Louvre’s masterpieces. Lead by their will to return the city of Paris to an apparent cultural life, the Germans ordered the reopening of the museum in September 1940. Jacques Jaujard had no choice but to accept. However, this partial opening was only symbolic since most of the rooms were empty.
We can see pictures of German soldiers ( on the powerpoint ), proud to pose next to the……………………………………………………………………………………………..
In the next months, the Germans found another “use” for the Louvre’s palace. As Arnaud will tell you soon later , the Nazis plundered pieces of art from private collections. These works of art were wrapped and protected in the galleries of the Louvre devoted to Near Eastern antiquities before being sent to Germany.

Jaujard had to keep taking care of the pieces of art that were hidden in Southern France. He managed to find and send electric heaters and hydrometric devices to help conserve fragile masterpieces such as the Crouching Scribe statue. The “castles” where were kept the works of art were wet. The paintings had to be sometimes taken out of the houses not to be too damaged. That is what you can see on the powerpoint…..
A sad event marked the period and sadly ended the collaboration between Wolff Metternich and Jacques Jaujard. In 1942, Hitler asked for the return of the Agneau mystique (Adoration of the Mystic Lamb), a painting by Van Eyck which was hidden in Pau. After Abel Bonnard, Minister of Fine Arts at Vichy ordered it, the painting was given to the Germans. Both Jacques Jaujard and Wolff-Matternich expressed their disagreement with this decision. Vichy threatened to dismiss Jaujard. However, the employees of the Louvre replied they would all leave if their director was dismissed and Jaujard kept his post at the head of the Louvre. Wolff Metternich was dismissed by the German authorities after that incident.

In 1944 the French resistance made contact with Jaujard and sent him their liaison officer called Mozart. Mozart was in fact a French actress of the 1930’s (who had starred in Jean Renoir’s films).  Only a few days after they met, Jaujard and Mozart became lovers.
Jaujard communicated to the French resistance the exact location of the masterpieces hidden in France so that the American would not bomb these specific places. You can see ( on the powerpoint) that the name “Louvre” was written in the grass so that it could be seen from the sky.
After the liberation of Paris, public art collections returned to their original museums. The miracle is that not any piece had been damaged during the whole operation.  After peace was declared, Jaujard asked Charles de Gaulle to award Metternich the Legion of Honour. (Jaujard was named Commander of the Legion of Honour + Medal of the Resistance ).  He was then named secretary general of the Ministry of State in charge of cultural affairs. He kept this post until he was brutally dismissed by André Malraux in 1966. He died ten months later, in 1967 (21 juin).
